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Arabic Glass Graphics
Image-Text Entanglement
(The Tunisian Blog)

B ghodl b oSl Gadls 8 gall o B il BLoad Ayl 0 5,05 1 el
o rmdle e 3 ¢ i 5 bl opn B! ol (Il o 1 e o 1 0,20 2513
Lo L el B5adl b s BUSI Al (o,adl e L Y OIS cade sl o 41
Aol 4tz ¢ ST Gllasdl 1 (63505 - B el 8 gual) L8810l & ool Al )1 il
Sy st ) (5508 S 5 o A ol 555 (Lo 53l B30 5 Sl
Lol y ¢ o) Il ol il &y by il gy gl sy 6305
B S5 s Joeodl S DL &gl aliod O 3] ¢ 1 A5l eols A2

A CILN b s el Blusdl oUJIKS] d2Lo

-l el e A cdasdly LTI Gy uaddl i delide oledS
Abstract: This article explores the nature of the relationship between the image and
written texts in the Arab tradition of drawing on glass before Western Colonization.
To this end, the status of writing within the art of traditional imagery was examined
in order to detect the functions of the linguistic message accompanying the
narrative picture. This written discourse, which is one of the structural components
of the image itself, plays a transition role between an oral narrative heritage and a
visual one. This subject extends into the various manifestations of Arabic modern
art, particulary just after the independence state, where the concepts of identity,
authenticity and local cultural heritage had an influential role in shaping the
questions of aesthetic modernity and the emergence of artistic styles.

Keyword: Imagery, Calligraphy, «Enluminurey, Interpretation apparatus.
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Professor of Aesthetics and Theory of Arts at the Institute of Arts and Crafts, University of Sfax, Tunisia - Researcher at
LARA Laboratory, University of Toulouse 2, France.



A W
Issue 6/24 aa=ll *

Spring 2018 &y T;;b ayyun w

gl g ) 1 35 gl D185 b o U Sl o1 o s I s B ()
BSIUN o g Ll 2T 50 s o o2l 080 1 ) e ) 0301 i e
23loadly oozl o ol 8 SI eda oyl 8 el dloes ] (652201 Dol s Bpn 2|
i pall o palally £Somadl oSl lylai¥ly o ghlls 5ol el e b & il
sda Jto oy Ay (155 5all) omtdl fdall S0l (5585 il (558 et st ) el alls
53 Blin) 55 (Ll B (3203) By (0 S sl a5 e 230015 2 L)
JESTUPSPON| IV YN PRPFO | ISPVOEIN L T Y PO (VRS B PIPSRCTS SO PR | PR WV P |
1 35 g gl LA A1 o sl e Ui s cioznadl coladlall e slite Lty sl
3 (7 8y 50ll) il 0,81 Chamo b all Ll il I e kel 435015 ol
& gl Dol oda 5] 8kl e clos do ol ol pally o2l I i) sl O
s BUa sl o apiiy palaadl eds Flosal fges o ool AS31E ol

Al Ll B Sl gVl eda we a1 ade O Lo 2SS 5L gl s

(1) 3, 50
Lol 48 gases ¢ bl O A1 By (OIAS o S Ao o))
(320 ¢ 90 god Adlidus Olay 55 1o 31)

il e 3 o g s S S el Loty e Bl skl
Mohamed Masmoudi, A/i Bellagha (Tunis: Edition Cérés Production, 1990), p. 24.
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(4) Mohamed Masmoudi, «Une peinture sous verre a théme héroique,» Cahier des Arts et Traditions Populaires, 1

année, no. 2 (1968), p. 12.

(5) Mohamed Masmoudi, «La peinture sous-verre,» La Revue Frangaise De [’Elite Européenne, no. 244 (Juillet-Aout
1971), pp. 43-47.
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(10) Khaled Lasram, «Iconographie symbolique des sous verre et approche plastique contemporaine,» in: Rachida Triki

(ed.), Patrimoine et Création. Arts plastiques tunisiens contemporains (Tunis and Lyon: Beit Al- Hikma/ Edilis, 1992),
pp. 31-32.
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Cahier des Arts, p. 12.
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(13) Masmoudi, La Peinture, p. 18.
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